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Strong Ackland exhibit takes on

The ambitious work on display
in this year's UNC Masters of Fine
Art exhibition at the Ackland Art
Museum is without a doubt the
strongest in years.

The majority of cre-
ations are powered by
subversive Pop Art influ-
ences that I'm happy to
say continue to eat away
at the underpinnings of
our repressed and
repressive society.

As soon as one enters
the museum foyer, the
surreal installation of
wooden  houses by
Christopher Gentile lets
vou know that you're not

i

on Columbia Street any- Louis S1. LEwis
A stack of about CHN Columnist of

more.
15 wooden sculptures —
resembling overscaled monopoly
homes crowd the floor at the end of
long wooden poles, like lollipops or
a bouquet from a giant. On the left
wall “Green House” protrudes
through its scrim of baroque hand-
painted green wallpaper. The effect
is stunning, like a dream from the
Wizard of Oz. In Gentile's talented
hands the image of the house is an
icon, a grail, a creation at once
{amiliar yet strange.

In the main hall of the gallery,
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~ ENTERTAINMENT

Robert Neilson's attack on the
tobacco industry is witty and
scalding in its implications. The
Marlboro Man is proven to be
nothing but a punk when dissected
and eviscerated by these
sleek art machines.
“Contraption for Bronchia
Contemplation”
wheezing roaring fac-
simile of the human tra
chea and lungs created
from PVC tubing, bright
red weather balloons
and advertising imagery
appropriated from the
Philip Morris Co. As the
lungs inflate and deflate,
you think of the actual
act of breathing, the vice
smoking and the
resulting rasp of the res-
pirator as one lies dying.
“Phallacy” features a huge
upright clear plastic tube filled
with broken cigarettes and two
spinning red plastic suckers
emblazoned with the Marlboro
logo. Neilson goes right for the
jugular in his correlation’s between
advertising and sex. Just think of
how many young girls (and young
men) have found themselves
turned on by the super-masculine
image of the Marlboro Man. He's
kind of like a drag queen in
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reverse, all cowboy hat and atti-
tude, perfectly at home in any gay
bar around,

These works have the cool chilly
distance of machines. They mock
life, vet make vyou cherish life
simultaneously 'Accurding to the
artist, "l feel entitled to use and
abuse the marketplace’'s own idols.
After all, my intentions are no
more nefarious than theirs.”

The gloriously witty paintings
and sculpture by Mark Brandwik
find their strength in toppling adver-
tising imagery familiar to us all
Religion and commerce collide in
hilarious paintings such as “Golden
Calf,” featuring Elsie the Borden
cow with a nimbus of flower petals.
“Bread of Life” shows Pop'n Fresh,
the Pillsbury doughboy, in the guise
of a saint, and “Lot's Wife Looking
Back at Sodom” portrays the little
Morton salt girl at her most deca-
dent and corrosive.

Religion has always been a game
of advertising, its icons, the cross
and Hanukkah are as easily recog-
nizable as any Coca-Cola label.
Religion is also concerned with the
bottom line, with manipulating the
public, with gaining brand name
allegiance. The rivalry of Pepsi and
Coke can translate just as easily to
the competition between Muslim
and Jew. After viewing BrandwiK’s
indictments of consumer culture,
vou'll never look at Ronald
McDonald in the same way.

The works of Paul Evans deal pri-
marily with the tried and true gim-
mick of the ramification of the slave
trade on modem-day culture. In
this age of supreme political cor-
rectness, what museum could turn
down such an eloquent guilt trip?
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Robert Nielson attacks the tobacco industry in ‘Phallacy’ at the
Ackland Art Museum. The display features a clear plastic tube
filled with broken cigarettes and two spinning red plastic
suckers emblazoned with the Marlboro logo.
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Wooden Dutch shoes fitted with
sails carry the cargo of balls of black
hair and cowry shells to a galva-
nized wash tub. Images of slaves
are emblazoned on boat oars to
carry Cubans to multimillion dollar
baseball deals. A basketball hoop
morphs into an African mask. Due
to Evans’ subject matter, I'm certain
that dozens of grants will fall into
his lap almost immediately.



